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GELABERT DANCES NOVARINA



The latest production by Gelabert 
Azzopardi and the Grec 2016 Festival 
of Barcelona, is a solo performed 
by Cesc Gelabert inspired by the 
meeting between two great artists: 
the choreographer and dancer 
Cesc Gelabert and the writer, painter 
and theatre director Valère Novarina.

This unusual meeting, brought about by the stage 
director Moisès Maicas, is further enriched by the 
collaboration of the composer Borja Ramos, the 
sculptor Toni Giró, the lighting designer Conchita 
Pons, the translators Anna Soler Horta and Sabine 
Dufrenoy and the costume designer Lydia Azzopardi.



“A well-rounded work in surrealist style, 
a piece in which text and movement 
are balanced so that it develops in an 
absorbing, avant-garde fashion, treating 
spectators to a breath of fresh air. […] 
Watching this production, the spectator 
has the feeling that the performer dances 
the word and that the philosopher writes 
the movement.”

Carmen del Val
Journal El País, 15/07/2016

—A man goes out and comes back.
—Who is he?
—The Man of Empty Meat.



The meeting between the Catalan 
choreographer and dancer Cesc Gelabert 
and the French writer, painter and theatre 
director Valère Novarina generates a space 
for action and transcendent thought 
to create a gaze at Europe from the 
perspective of artistic maturity.

The fusion of the mystical world of Gelabert, whose 
dance is always full of veiled words that only reach the 
audience in an abstract way, through the silence of 
movement, and the philosophical universe of Novarina, 
who emanates an inexhaustible torrent of innovative 
language, will enable the audience to hear, for the first 
time, the words that secretly inhabit the body of the 
dancer when he performs. 

Written on air suggests a ritual, an alchemical 
process in which the dancer dances the word and the 
writer writes the movement.

Moisès Maicas

Turning words into dance 



“How fresh, what a great performance, what a delight to see and feel, what 
play, what a circus exhibition, presenting dance as a form of writing on the 
pure paper that is the air! Gelabert has found the best way to fill Valère 
Novarina’s clear, light-filled poetry with physical rhymes and visual 
echoes. Words and movements appear with surprising precision. Alone on 
stage, the veteran dancer once more demonstrates the sure value of his 
dramatic presence.”

Joaquim Noguero
Journal La Vanguardia, 12/07/2016

—Seigneur audience, 
stop making us 
in your image!



Concept Cesc Gelabert, Valère Novarina, Moisès Maicas
Choreography and Performance Cesc Gelabert 
Text Valère Novarina
Translation Anna Soler Horta, Sabine Dufrenoy
Stage Director Moisès Maicas
Original Music and Sound Design Borja Ramos
Costumes Lydia Azzopardi
Lighting Design Conchita Pons
Design and Construction of Sculptures Toni Giró

Costume made by Època / Hat made by Nina Pawlowsky /
Photograph Ros Ribas / Graphic Design Borja Ramos / Video Núria Olivé /
Production and Management Maria Rosas / Communication Maria Rovelló

Produced by Gelabert Azzopardi and Grec 2016 Festival de Barcelona
With thanks to Centre Cultural La Bóbila, Mercè Managuerra, 
Teatre Akadèmia, Sheila García, Germán Jauregui

Artistic Staff



“In his maturity, Gelabert achieves a 
special light, a combination of confidence 
and freshness to which is added a touch 
of madness. An extraordinary cocktail, 
performing the roles of more than sixty 
characters and decontextualising words 
and objects, as well as breaking the 
established rules.”

Montse Otzet
recomana.cat, 10/07/2016

—-Our cranium, 
like a stone in the middle 
of thought.

“To reinvent himself. Again and again. 
Never resting on his laurels and always 
looking confidently to the future. This is the 
virtue of a Gelabert who has found in this 
interplay of mutations a new space for his 
masterful skills. […] Once more, a huge 
surprise, magnificent, exquisite, honed 
down to the last detail, poetic.”

Jordi Sora i Domenjó
escenadelamemoria.blogspot.com, 10/07/2016



Stage optimal 14x10 m, minimum 8x8 m. 
Black courtains italian/german disposal 
depending on stage architecture.
Sound equipment PA according to the 
theater, 2 stage monitors, digital mixer, 2 DI.
Lighting version from 72 dimmer channel, 
5 pipes on stage plus a frontal one.
Set up in one day and a half or one day 
with previous set-up.

The company brings ciclorama, linoleum 
floor, sound sources and wireless 
microphone.

Technical Rider

BTV News
http://www.btv.cat/
btvnoticies/2016/07/08/cesc-gelabert-
estrena-escrit-en-laire-al-teatre-lliure/

Interview in BTV Àrtic
http://www.btv.cat/alacarta/rtic-
1/46002/

Extract YouTube Catalan
https://youtu.be/XqCBNV7euag

With Spanish subtitles
https://youtu.be/-NIT_dumxsM

With French subtitles
https://youtu.be/ey86Did2Z_0

Vídeo links

http://www.btv.cat/btvnoticies/2016/07/08/cesc-gelabert-estrena-escrit-en-laire-al-teatre-lliure/
http://www.btv.cat/btvnoticies/2016/07/08/cesc-gelabert-estrena-escrit-en-laire-al-teatre-lliure/
http://www.btv.cat/btvnoticies/2016/07/08/cesc-gelabert-estrena-escrit-en-laire-al-teatre-lliure/
http://www.btv.cat/alacarta/rtic-1/46002/
http://www.btv.cat/alacarta/rtic-1/46002/
https://youtu.be/XqCBNV7euag
https://youtu.be/-NIT_dumxsM
https://youtu.be/ey86Did2Z_0


—--The scene is a melodrome 
one hundred metres by hundred metres by hundred 
metres by hundred metres.



 

CESC GELABERT

Gelabert is one of the most influential figures in Spanish 
contemporary dance. Student of architecture, he started 
dancing in Anna Maleras’ group in 1969, creating his first 
choreography in 1972. Between 1978 and 1980, he became an 
active member of the New York dance community, 
performing his pieces at La Mama, The Kitchen and other 
venues. Back in Barcelona 1980, he began his collaboration 
with Lydia Azzopardi forming Gelabert Azzopardi Companyia 
de Dansa in 1985. Desfigurat was the first of more than fifty 
productions staged by Gelabert Azzopardi, touring 
internationally. The company was an associate of the Teatre 
Lliure, Barcelona, and since 2003 until 2012 was the resident 
company. In the early eighties until 2003 Gelabert Azzopardi 
was in co residence at Hebbel Theater, Berlin. Cesc 
Gelabert has created In a Landscape, a solo for Mikhail 
Baryshnikov. Other comissions have been for David Hughes, 
Balletto di Toscana, Tanztheater Komische Oper, Ballet 
Gulbenkian and Larumbe Danza. He reconstructed and 
performed three solos by the German choreographer 
Gerhard Bohner: Im (Goldenen) Schnitt I/II and Schwarz 
Weiss Zeigen. He has also collaborated with stage 
celebrities and artists in many productions, such as Núria 
Espert, Jorge Laveli, Montserrat Caballé, Milva, Toni 
Gelabert, Gerardo Vera, Pilar Miró, Lluis Pasqual, Emilio 
Sagi, Carles Santos, Frederic Amat, Mario Gas, Julia 
Migenes Johnson among others. Foot-ball 2015, is the 
current dance work in coproduction with El Teatre Nacional 
de Catalunya, Mediapro and with the sponsorship of Futbol 
Club Barcelona. Awards: The National Prize for Dance of 
Catalonia, Gold Medal for the Arts, Ciutat de Barcelona 
Prize, National Dance Prize from the Ministry of Culture, 
Max Prizes, The Herald 2004 Angel Award, among others.

VALÈRE NOVARINA

Valère Novarina is a playwright, theatre director and painter 
born in Chêne-Bougeries, Switzerland, in 1947. His first play, 
L’atelier volant, was directed by Jean-Pierre Sarrazac in 1974. 
Subsequently, Marcel Maréchal asked him to create a free 
adaptation of Shakespeare’s Henry IV. The result of this 
commission was Falstafe, which was presented at the 
National Theatre in Marseille in 1976. This was the start of 
Novarina’s prolific career, not only as a writer and stage 
director, but also as a draftsman and painter. His plays 
include such outstanding titles as: Le drame de la vie (1984); 
Le discours aux animaux (1987); Pendant la matière (1991); 
L’opérette imaginaire (1998); L’origine rouge (2000); L’acte 
inconnu (2007); and La quatrième personne du singulier 
(2012). In them, Novarina creates singular, innovative 
dramatic works that focus particularly on language and 
reinvent the relationship between the word and the actor. 
In his theatre, as the artist himself says, “il n’y a que le 
mouvement de la parole quoi doit vous mener, vous 
mouvoir; il n’y a qu’à suivre la pensée qui demande 
respiration”. Considered a master of the sign and the word, 
Novarina reworks the space of spoken language to 
construct a fictitious reality full of rhythms and analogies, 
an ever-changing universe in which the text comes to life 
and becomes the ineluctable driving force behind the 
action. Novarina is a unique playwright with little in 
common with any of his contemporaries. Acclaimed by 
critics and audiences alike, his works are staged regularly 
at such Parish theatres as the Théâtre de la Colline and the 
Théâtre du Chaillot. In 2007, moreover, he was the special 
guest writer at the Avignon Festival. Novarina has received 
countless awards in France, the most outstanding including 
the Grand Prix du Théâtre de l’Académie Française (2007) 
and the Prix de Littérature Francophone Jean Arp for the 
entire body of his work (2011).

MOISÈS MAICAS

Degree in Catalan Language and Literature from the 
University of Barcelona. Assistant director on works 
directed by Fabià Puigserver, Lluís Pasqual, Rosa M. Sardà, 
Josep Muntanyès and Joan Font. Founder-member of 
Mataró City Council’s Theatre Class and the Teatre Invisible 
Cultural Association. Teacher at La Casona theatre training 
centre and the Film and Audiovisual School of Catalonia 
—ESCAC. Received the Adrià Gual National Prize, jointly 
with Teatre Invisible, for their production of Josep Palau i 
Fabre’s play L’Alfa Romeo i Julieta i altres obres. Has also 
worked on stage projects in cooperation with such artists 
as Jordi Colomer, Pep Duran, Toni Giró, Pere Noguera, 
Valère Novarina and Perejaume. Director of works staged at 
several theatres in Barcelona, including the Sala Atrium, the 
Sala Beckett, the Teatre Lliure, the Círcol Maldà, the Sala 
Muntaner, La Seca—Espai Brossa, the Teatre Gaudí 
Barcelona and Versus Teatre, among others. The shows 
that he has directed are: El funàmbul, by Jean Genet; El pop 
o la visió hyrkanesa del món, by Stanislaw Ignacy Witkiewicz; 
Cora i la magrana and El tren de cristall, by Agustí Bartra; 
Cròniques de l’ultrason, by Josep Vicenç Foix; Quan serà 
pintada una escena de fons sense fi?, by Joan Brossa; Set 
portes, by Botho Strauss; La fira de l’amor: Poemes, cartes i 
cançons, by Bertolt Brecht; El mariner y El banquer 
anarquista, by Fernando Pessoa; El dibbuq, by Xalomon An-
Ski; El gran inquisidor, by Fiódor Dostoievski; Cadira, by 
Edward Bond; 20 de novembre, by Lars Norén; Senzillament 
complicat, by Thomas Bernhard; Carta als actors, by Valère 
Novarina; Àlies Gospodin, by Philipp Löhle; Meitat i meitat, 
by Daniel Keene; El Drac d’Or, by Roland Schimmelpfennig; 
Lampedusa Beach, by Lina Prosa, and Psicosi de les 4.48, by 
Sarah Kane, which received the 2016 BBVA Theatre Prize for 
Best Production.

Written on air. Gelabert dances Novarina 
premiered in Teatre Lliure de Barcelona —Sala Fabià 
Puigserver, on July 8th, 2016.



 

gelabertazzopardi.com

MARIA ROSAS
produccion@gelabertazzopardi.com
(+34) 934 160 068 / 637 806 820

A coproduction of In collaboration with Production and management

Company suported by
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