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Cesc Gelabert presents a new show that includes the first performance of 3 solos and 
the reinterpretation of old pieces especially for this occasion. A glance at the past from 
a present that looks towards the future.  
 
Drawing on the experience gained in the last few years with several outreach 
programmes, such as Un día con el público (A day with the audience), the dancer 
introduces the different pieces with brief comments, be these references from the 
works, personal observations, explanations about the meaning of the choreographies, 
general ideas relating to dance, anecdotes or spontaneous comments. 
 
With this initiative, Gelabert returns to the heart, to the core, to the crucible of his 
creativity, to the essence of his movement and his presence.  
 
The show includes old pieces such as the Mompou section of Preludis (2002), Al 
Capone (1982), with music from The Prince Buster All Stars, Lágrimas Negras (Black 
Tears, 2003), with music by Miguel Matamoros, Fanny Valentine from 2005, with music 
by Richard Rodgers and Lorenz Hart, and others that may vary depending on the day 
and the circumstances. 
 
The three new pieces, V.O.+1-2-3, have original music by Borja Ramos and costumes 
designed by Lydia Azzopardi. 
 
V.O.+1 is an apparition, an introduction and a fantasy in which the costumes are a key 
element and a force that fosters transformation. 
 
V.O.+2 is a journey through different types of movement and interpretation. 
If we could say that we are out there where our mind takes us, this piece reflects on 
how just one movement made by a dancer is able to produce an image or a perception 
in the spectator’s mind. How is it that the presence of a dancer making a particular 
movement creates a specific feeling? 
 
In V.O.+3, Gelabert pays tribute to the choreographer Gerhard Bohner, several of 
whose works he has danced all over the world. 
In addition to a suite by Borja Ramos, the piece includes compositions by Bach: Gigue 
from Cello Suite no. 4 and Sarabande from Suite no. 5, both of which are played by 
Pau Casals. 
 
In the golden age of his career, the Catalan artist returns to his homeland, to the format 
of his solos, where he has not set foot since Glimpse in 2004. Now, he offers the fruits 
of this future retrospective at the Teatre Lliure, a theatre with which he has maintained 
a close professional relationship since 16 May 1977, when he presented the pieces 
Acció 0 – la ment i el cos (Action 0 – mind and body) and Acció I – la vida i la mort 
(Action I – life and death) with Espai de Dansa at the Teatre Lliure de Gràcia. 
 
 

 
 
CESC GELABERT Barcelona choreographer / dancer 
    
 

Gelabert is one of the most influential Spanish choreographers and dancers of the moment. An 
emblematic and highly versatile artist, he has made a notable contribution towards the creation 
of a dance culture in Spain. 
Dancer choreographer and director. Cesc Gelabert was born in Barcelona (Catalonia, Spain). 
He began his dance studies in 1969 when a girlfriend brought him into contact with Ana 
Maleras’s studio, where she was taking classes. Soon he was a part of Maleras’s group, 
studying jazz, contemporary and other techniques, while starting to experiment with his 
choreography. His dedication to football continued, and every weekend he would still play as 
captain of his team. Simultaneously, he was studying architecture for some years at the 
University in Barcelona, eventually giving up to become a dancer. 



 
 
 
 
 
Gelabert’s early dance training was with Anna Maleras, joining her group in 1969. In 1972, 
Gelabert  created his first choreography, followed by his first solo Accio 0 (1973) collaborating 
with artist Frederic Amat. 
Accio 1 (1976) in collaboration with his sister Toni Gelabert and F. Amat performed at Sala 
Vinçon and Teatre Lliure, Barcelona and other venues. 
He continued performing some evenings in cabaret, and taking jazz and contemporary classes 
with guest teachers. His favourite teacher being Matt Mattox, with whom he took classes in 
London.  
 
Returning to Barcelona he formed his first dance group, whose début production was entitled 
Ver-estiu-altumne-ivern-1, a work for seven performers. 1976 was the year of his first 
performance at the Teatre Lliure. 
 
In 1978 he decided to go to New York, enabling him first-hand contact with the New York dance 
scene. He decided to stay for two years. While working during the day doing various jobs, in the 
evenings he started creating group works with postmodern dancers, and new solos for himself. 
My Old Corduroy Suit  was to be his first  New York solo,  and was presented at the Kitchen 
theatre, to good reception, enabling him to be an active member of the New York dance 
community.  
In 1980, returning to Barcelona, he began to collaborate with dancer Lydia Azzopardi, 
performing throughout Spain and festivals in France and Italy. Their early base was La Fàbrica, 
a significant dance venue in Barcelona, directed by Toni Gelabert and Norma Axenfeld. 
1985 Gelabert Azzopardi founded the company, presenting Desfigurat , their first dance 
production for a large stage. The company was firmly established and based in Barcelona.  
Simultaneously, Fabiá Puigserver, the founder and director of Teatre Lliure, invited the 
company to become associates, enabling Gelabert Azzopardi to co produce with the theatre, 
and present the works for extended periods of time.  
After many years associated with the Teatre Lliure de Barcelona, the company became its 
resident dance company from the year 2003 until 2012. 
 
1987 and 1988 two more works were created and shown at the Lliure, Verdi’s Requiem and 
Belmonte, to comissioned score composed by Carlos Santos; with whom Gelabert had 
collaborated with in New York. Stage design and costumes by Frederic Amat.  
 
Both these works became emblematic pieces in the history of dance in Spain.   
The Company toured extensively in Spain and major International Festivals in Europe, America 
and Asia. 
 
Cesc Gelabert developed an idiom closely in the association of a very personal style and a 
powerful presence as a soloist, performing internationally. As the company expanded, the 
choreographic language acquired a homogenous style. The dancers were recruited from 
different backgrounds, with solid technical preparation. The vocabulary being pure dance form. 
In conjunction with the company, Gelabert continued creating solos for himself, collaborating 
with artists from all medias. 
During the late eighties, while performing at Festival Aix en Provence, he met Nele Hertling, 
director of Hebbel Theater, Berlin. This was to be the beginning of a long and extensive 
relationship of the Company as co-residents with the Hebbel Theater, until 2003.  
 
During this long period between Barcelona and Berlin, he met and discovered the work of 
German choreographer, Gerhard Bohner. There was a bonding, both being solo performers, 
and both having seen each other’s work. After Bohner’s death in 1992, Gelabert decided to take 
the task of learning Im Goldenen Schnitt I /II from Cosima Santoro’s video footage, and to 
perform the two solos. 
 
Im Goldenen Schnitt I was soon being presented on international stages in major festivals, to 
successful acclaim. Undeniably, the result of this combination of Bohner’s choreography and 
Gelabert’s interpretation made the performance a singular and unforgettable experience. 
 Im Goldenen Schnitt I  is still being performed. 
 
Schwarz Weiss Zeigen, another Bohner solo, reconstructed in 2010 by Gelabert, and is 
presently being performed internationally. 
 



Ki a coproduction of Grec 2010 Festival de Barcelona and Yachiyoza Centenary Committee of 
Yamaga, Japan, for the Japanese Panorama. Gelabert co directed and performed in 
collaboration with Frederic Amat. 
 
La muntanya al teu voltant, 2011 a company piece of twelve performers with twelve Sardana 
dancers. This production inaugurated the Grec Festival de Barcelona as coproduction. 
 
Cesc Gelabert has created In a Landscape a solo for Mikhail Baryshnikov. Other comissions 
have been for David Hughes, Balletto di Toscana, Tanztheater Komische Oper, Ballet 
Gulbenkian, Larumbe Danza and Hermès.  
He has also collaborated with stage celebrities and artists in many productions, such as Fabià 
Puigserver, Núria Espert, Jorge Lavelli, Montserrat Caballé, Milva, Gerardo Vera, Pilar Miró, 
Lluis Pasqual, Emilio Sagi, Carles Santos, Frederic Amat, Mario Gas, Julia Migenes Johnson, 
José Maria Sánchez-Verdú, Kanjuro VII, Lorenzo Mariani, Giancarlos del Monaco, among 
others.  
 
 
 
 

LYDIA AZZOPARDI  U.K. costumes designer    
 
 

Dancer, choreographer and teacher, Lydia Azzopardi is a designer and a stylist. 
She began studying classical ballet, and during 1972 - 1976 completed her training in 
contemporary dance at the London Contemporary Dance School. She toured Great Britain with 
the L. C. D. School Dem. Group, performing choreographies by Robert North, Robert Cohan, 
Jane Dudley, Janet Smith and Anna Sokolow, among others. 
 
From 1977 to 1979, Lydia Azzopardi was a resident teacher of contemporary dance at Maurice 
Béjart’s school, MUDRA, in Brussels; she also taught in Zurich and Rome, where she 
collaborated as a choreographer with the Lindsay Kemp Company.  
 
Ms.Azzopardi has also taught composition and improvisation courses in various European 
cities. 
Since 1980, she has designed many of the costumes for Gelabert Azzopardi , other 
international companies such as Balletto di Toscana, Tanzfabrik Berlin, Komische Oper 
Berlin,Tanztheater Berlin, Gulbenkian Ballet Lisbon and Gelabert’s solo for Mikhail Baryshnikov. 
She has collaborated in video, inaugration events, and a variety of stage productions.  
Ms.Azzopardi was given the City of Barcelona Award 2005 and Sebastiá  Guasch  2006 
Theatre Award of FAD, for costume design of Psitt!! Psitt!!   Caravan .  

 

 
 

BORJA RAMOS  Barakaldo composer 

 
As a composer, Borja Ramos has worked mainly in the field of contemporary dance. He has 
composed music for choreographies by Damián Muñoz, Gelabert-Azzopardi, Germán Jauregi, 
10 & 10 Danza, Víctor Ullate Ballet, Asier Zabaleta, Natalia Medina, Idoia Zabaleta, Larumbe 
Danza and Blanca Arrieta, among others. 
 
Together with the composer Bingen Mendizabal, he wrote music for the soundtracks of the films 
“Frágil”, by Juanma Bajo Ulloa, and “Nos miran”, by Norberto López Amado. Also working under 
Mendizabal, he created the electronic sets for the soundtracks of “Kamchatka”, by Marcelo 
Piñeiro, “El arte de morir”, by Álvaro Fernández-Armero, and “Skin Deep”, by Sacha Parisot. In 
addition, he has collaborated with the Basque singers Mikel Urdangarin, Mikel Laboa and Ruper 
Ordorika. As a composer of contemporary music has written original pieces for instrumental 
ensembles as well as electroacoustic works. He has also worked with Sigma Project, the Krater 
Ensemble and the Ensemble Espacio Sinkro. 
 
His creations have been presented at festivals and institutions in France, Portugal, Italy, 
Germany, Belgium, Holland, the United Kingdom, Poland, Slovenia, Hungary, Cuba, Mexico, 
Argentina, Brazil, Peru, Canada, USA and Japan. 
 
 
 
 



 
THE COMPANY 

 
Since Desfigurat (1985) Cesc Gelabert has created over twenty-five company works and 
various solos for himself. The company developed its activities as an international contemporary 
dance company, based in Barcelona.  
 
The company has been associated with Teatre Lliure, Barcelona since 1987, and the year 2003 
until 2012 is the resident company, co producing and presenting the new productions. 
 
Hebbel Theater, also was a major co producer and partner during a long and fruitful period; 
enabled the company to realize many projects, and introduce the works of Gelabert to Berlin. 
Gelabert Azzopardi has functioned as an autonomous and independent structure, receiving 
support and funding from the Catalan Autonomous Government, the City of Barcelona, and the 
Ministry of Culture, Madrid. 
 
Gelabert sets the style by his personal vision of movement. His concepts are adapted and 
worked on the dancer, without losing the personal identity of the performer. 
 
In selecting the dancers, the performers are recruited from different backgrounds with a strong 
technical vocabulary. Gelabert lays emphasis on the authenticity of movement and 
interpretation.  
 
The choreographies are based on and inspired by various themes. They do not tell a linear 
story. 
 
The company has earned a high reputation through the years, and therefore has achieved large 
and diverse audiences. The aim is to create quality, and bring dance to the widest audiences 
possible. 

 
 

 
 
AWARDS 

 
 
1983  Premi Nacional de Dansa de Catalunya. ( National Dance Award of Catalonia) 
1987  City of Barcelona Award for Verdi’s Requiem 
1992 2003 DAAD (/Deutsches  Akademischer Austauschdients) residence scholarship Berlin. 
1994  The Gold Medal of Merit of Fine Arts from the Spanish Government. 
1996   National Dance Award , Madrid 
1997  National Dance Award of Catalonia 
1998  FAD Medal (Promotion for Decorative Arts).Barcelona 
2000  MAX Award for the Performing Arts for ZUM ZUM KA for best dance show of the year 

and choreography. 
2004  The Herald  Archangel  critics award Edinburgh International Festival for       Arthur’s 

Feet,  Viene regando Flores…and  Glimpse. 
2005  MAX Award for the Performing Arts presented to Gelabert for best male dancer 2004 
2006  City of Barcelona Award 2005 for Psitt!!Psitt!! 
2006  MAX Award for the Performing Arts presented to Gelabert as best male dancer 2005 
2006  FAD Award Aplaudiment Sebastià Gasch 2005-2006 presented to Lydia Azzopardi for 

Psitt!! Psitt!!  and Caravan costume design 
2007  Public Performing Arts Prize best dance show presented in Tarragona 2006 to Psitt!! 

Psitt!!-Viene regando flores desde la Habana a Morón 
2011  Iniciaties Renovadores Award from l’Obra del Ballet Popular y la Federació Sardanista 

de Catalunya 
2011 Premi Butaca Best Dance Show for Belmonte 
2011 Aisge Actúa Prize to Cesc Gelabert for artistic career. 
2012 Premi Butaca Best Dance Show for Cesc Gelabert v.o. + 
 
 
 
 
 
 
 
 
 



 
 
 
 
PRODUCCIONES GELABERT AZZOPARDI ARCHIVE (1986-2012) 
 
1986  DESFIGURAT 
1987  REQUIEM DE VERDI  City of Barcelona Award 
1988  BELMONTE 
1991  BELMONTE  (II) 
1991  EL SOMNI D’ARTEMIS 
1992  KAALON-KAAKON 
1993  AUGENLID 
1994  EL JARDINER  
1995  ARMAND DUST I 
1996  ARMAND DUST II and THIRST 
1998  ZUMZUM·KA  MAX Award for the Performing Arts 
2000  USELESS (Information meets boy) KINEMA 
2002  8421.. 
2003  VIENE REGANDO FLORES DESDE HABANA A MORÓN. MAX Award for the Performing 

Arts 
2005  PSITT!! PSITT!!   CARAVAN City of Barcelona Award / FAD Award Aplaudiment Sebastià 

Gasch 
2007  ORION 
2008 UNA SEMANA CON EL PUBLICO 
2009  SENSE FI / CONQUASSABIT 
2010  BELMONTE (1988) reconstruction 
2011 LA MUNTANYA AL TEU VOLTANT  
2012    TRANÇ 
 
 
 
 
SOLOS / CESC GELABERT ARCHIVE (1982-2012) 
 
1982 BUJARALOZ 
1984 SUSPIROS DE ESPAÑA 
1989 VASLAV 
1990 POPS AMB POTES DE CAMELL 
1990 NINETY-NINE BLOWS 
1994 MURIEL’S VARIATION 
1996 – 1999 IM GOLDENEN SCHNITT  I / II, coreografía Gerhard Bohner. Reconstrucción e 
interpretación  Cesc Gelabert. 
2002 PRELUDIS 
2004 GLIMPSE 
2010 SCHWARZ WEISS ZEIGEN, coreografia Gerhard Bohner. Reconstrucción e interpretación Cesc 
Gelabert 
2012 CESC GELABERT V.O. + 
 
 
 
OTHER PRODUCTIONS (2010) 
 
2010 KI Cesc Gelabert / Frederic Amat. Coproducción Grec 2010 Festival de Barcelona y el Yachiyoza 
Centenary Committee 
 
 
 
CREATIONS FOR DANCE COMPANIES ARCHIVE (1995-2006) 
 
1995 HORTENSIA  Balletto di Toscana   
1996 LUCRECIA STOP  Tanzheater Komischer Oper, Berlín  
1999 FOUNTAIN OF LOVE  FRANK ZAPPA TRIBUTE Balletto di Toscana 
2001  HÈRMES  Madrid, proyecto para la firma de moda  
2002 CHARMES Ballet Gulbenkian  
2003 IN A LANDSCAPE Solo para Mikhail Baryshnikov. (USA) 
2004 THE MEASURER Solo para David Hughes. (U.K.) 
2004 ARTHUR’S FEET Espectáculo para bailarines escoceses, con dificultades de aprendizaje, y los 
bailarines de Gelabert Azzopardi. Festival Internacional de Edimburgo   
2004 TRAUM TEXT Solo en colaboración con la compositora Helga Pogatschar   
2004 DÚO para Larrumbe Danza  
2006 TIRARSE A LA PISCINA Solo para Larrumbe Danza  
 
 
 
 



 
 
 
 
 
CHOREOGRAPHIES FOR THEATRE ARCHIVE  (1985-1987) 
 
1985 SALOME Oscar Wilde. (Teatro de Mérida) Director: Mario Gas  
1987 EL PÚBLICO F.G. Lorca. (Piccolo Teatro, Milan / Teatro de La Zarzuela. Director: Luis Pasqual  
 
 
 
CHOREOGRAPHIES FOR OPERA ARCHIVE (1985-2008) 
 
1985 LA VERA STORIA. Luciano Berio (París Opera/Teatro Communale, Florence) Director: Luis 
Pasqual 
1985 SALOMÉ. Richard Strauss (París Opera/ Zurich Opera) Director: Jorge Lavelli. 
1987 MEPHISTOPHELES. Arrigo Boito (Teatro de la Zarzuela, Madrid/ Gran Teatre Liceu, Barcelona. 
Director: Emilio Sagi 
1989 CRISTOBAL COLÓN. L. Balada (Gran Teatre Liceu, Barcelona) Director: Tito Capobianco. 
1990 MANON LESCAUT. G.Puccini (Gran Teatre Liceu, Barcelona) Director: Lorenzo Mariani. 
1992 MACBETH. G. Verdi (Reggio Emilia, Italy) Director: Lorenzo Mariani. 
1994 DER FREISCHUTZ. C.M. Von Weber (Teatro de la Zarzuela, Madrid) Director: Pilar Miró 
1995 LE ROSSIGNOL. I.Stravinsky (Teatro de la Zarzuela, Madrid) Director: Simon Suárez. 
1998 AÏDA. G.Verdi (Gran Theatre Shangai) Director: Lorenzo Mariano 
2000 KURT WEILL (Teatro de la Zarzuela, Madrid) Director: Gerardo Vera 
2001 SALOME R.Strauss (Teatro Campoamor, Oviedo, Spain) Director: Emilio Sagi 
2001 OEDIPUS REX I. Stravinsky (Festival de Granada, Spain) Director: Frederic Amat 
2007 EL VIAJE A SIMORG José M. Sánchez-Verdú (T. Real, Madrid) Director: Frederic Amat 
2008 MEFISTÓFELES Arrigo Boito (Teatro Massimo Palermo) Director: Giancarlo del Monaco 
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